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Reviews: The Dobeil Drawing Prize; Fiona Hiscock: Timelines

Left

mvrar rneme ror rne'saKe-o_r l-p_g-Tp:__p;i;i"F9d6js wtniitng orawtng it:;;
ous expressiol,-- :.---::::;::tfi:'.1::j;:.J:;:J.liH-;;';;:;;i:.ti';lii-r.i.;-;':;l

Peter Bonner deseryes.li$place.q{ ; Maijne Liau's {ornilbsi', ChaSfh'iS
the winner. His drawing Sf.t't"*d:'.,, :ai*"ii!:ii:ia'iot hi*:f,'e*ifa:tiitJ,Ti
house gives zufficient inlgt*.tiglJ! ;if,,;iiSi."ilto-l,tAl,niue. been"celteU li.rrvsc 6rveJ ruururtri'...:"Y1.'Yg.::Y1.,',Y ,,.{nOUgn. lt..qQ.UICL:nave. Deen -Calle(l:rlang"smu{lgeSl|l$: '{w";.rS rF{l,i r;r..
:nrakeoutthegeom.etrlcloffns'olthe_l.':cJBsiitRiaeisl,.,i .. , i'" ,i , -1;rr1 ,:. wendysharpeii.vlgoroqtstudyota
archrtcctrue. Jud3ej $9.S 1 t1qdru9.l,:',' 

,1. ,'Cfuiei iacks Ui:nfun6't_eri has "rir.r.'fuawing clasb is descrip-ed aq :'mixed'al detlnlu0n oI Oralvrn$- sonners - handSorireiress rivallins tsonner'S but','.n"media". In effect a painting, the work
manner,is mg1n l{!l.visri? gaqa;}u1" 

- ffi;jd;'fi;;;;"'3t#;i;;;iie\i' is .r'iotii uui ;dgiiq"; fte or gie: manner.rs m91n rTm.nsq+ ga.la.ilul- 
- none of his interest inS6acr!,'noi the-e' is chaotic but sangulqe, .one of .tire

rLis mark-1ng$pg jS:t{AIpJiBryj:-IU?ffiii6iiE'Irt6T*H, rd; A;-;;.d*d;i llev;ttrat looks ai if it was tun to do.
network of lides .allfdesito'.ipa9! n"t'.;il;;;;;;'--iri tii" r#*i";;;;r :. .j" Rachei Ellis'sxuruinri 'tighr hris a
oniy by perspectrve bul .?{ tne"llleq:, r, ". 6,ru W#ren does' i ic*mu ilri_ 

*kitqg-hy title but is aworrhy study of a

'iTl."^r,Fl"'n'^:i:.l- i,j:*i"- ',:; .-: *:"d;i'ti"#;;;ilffi; i,iiil?i;ii,i" r: 1tgn' by al $nd-ow' Q-qtd'Faillsim 5

,lhe{es enough dyq.qruLm-m tne':,'i^;t-ir.Aqp,i:erinerirriri."o; nn 1l}','.,'Transfe|tower is a galdiose.linear

ous exoression, :.r j'1 **':l.a!-:Y'd's".!i'\rr'l'1'!:-

. petei Bonnbr'ile$ffi63[fflF"*l; ffil

.'=*H#tffi 
$ffi ifimHif**#ffffi ff ffiThe ivell-crafred work is .iu*iiJJii ,. mental.an$ ilnOltient,in.his. naive #Trui:;::: ild academic ronatisnr

modern in irs tsnsiod between illu- :e.xPrqsionism in gouache and Jndtan --i i*it-,h;-;itilitl;;i;;il.;;;, ;;;
sion and absrracrion- . ink.rFre.{ ,9.lgqt is rironumenta.lly' ,n-i!riii, fij;;,:il;:l;;;;;?";it;

Toappreciate justhowgoodBon:.cg1ywitittlFintage.gl 9.Togntnq btr;-b;ailiir.:{ :--"'--o"-*"r
ner's work is, you hav'e to look at :oldwomanononesideofabush{ucl:- . :'j..:. :'"
some of the oit"rirr *.;i .r;;;;il* '"i sn-gqp i;A itr. 'Otttui 

side; a1d salria- ' .Onf westprii,gurr"w, Victorian Ans
absrrict, flutry when illusionistic and tore Zofrea's 'take-off of Tiepolo is Centre, until Z2June I

ftrlf of sill1 Porlent lrhgl. naqratlvq' , studepl gtulggg;,, * .i ...", ",,.., , , ',.; ,ffuul uy nguert.feP*
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